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1 INTRODUCTION

Content note: This chapter discusses rape culture and rape apologism and
includes some references to and descriptions of sexual violence.

You know what the magic word, the only thing that matters in American
sexual mores today is? One thing. You can do anything—the left will
promote, and understand, and tolerate anything—as long as there is one
element. Do you know what it is? Consent. If there is consent on both
or all three or all four, however many are involved in the sex act, it’s perfectly fine, whatever it is. But if the left ever senses and smells that there’s
no consent in part of the equation, then here come the rape police. But
consent is the magic key to the left.
—Rush Limbaugh, October 20161
This is a steep price to pay for 20 minutes of action out of his 20 plus
years of life. The fact that he now has to register as a sexual offender for
the rest of his life forever alters where he can live, visit, work, and how he
will be able to interact with people and organizations.
—Dan A. Turner, June 20162
I am here today not because I want to be. I am terrified. I am here because
I believe it is my civic duty to tell you what happened to me while Brett
Kavanaugh and I were in high school.
—Dr. Christine Blasey Ford, September 20183
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THE GRAY AREAS OF RAPE CULTURE

American talk radio host Rush Limbaugh defends US presidential candidate Donald Trump for boasting about how he can “grab [women] by the
pussy,” casting the idea of sexual consent as a strange, outlandish, immoral
invention of “the left.”4 The father of Brock Turner, a college student convicted of three counts of felony sexual assault of an unconscious woman
after a campus party and sentenced to six months in prison, bemoans the
harsh sentence for what he calls “20 minutes of action.” A woman relives
her sexual assault on national television in the hope of stopping her assailant’s confirmation to the United States Supreme Court. She fails. (And she
is not the first to do so.)
This is rape culture. The #MeToo movement has brought the endemic
nature of sexual violence into the public eye. In the United Kingdom
alone, over 200 women are raped every single day.5 At the same time, those
in power—from members of Parliament to judges to talk-show hosts—
routinely dismiss rape allegations. Even in the most egregious cases, like
that of Brock Turner, they find ways of blaming the victims and protecting
the accused and guilty. And while feminist campaigners have been pushing
against rape culture and for better education about consent, it is clear that
sexual consent is—at best—a contested topic in contemporary Western
societies and cultures. Comments and cases such as these have gained public attention and prominence in the media partly because they are relatively
clear-cut: two men witnessed and stopped Brock Turner, and their testimony was crucial in securing his conviction.6 But focusing solely on these
cases means we obscure experiences of sexual violence and consent violations that are less clear-cut: experiences that fall in a problematic liminal
space, a gray area between “yes” and “no,” for a variety of reasons.
2017
Then something happened that was not ok
Everything wobbled.
“That is unacceptable to me.”
How does she voice that and feel safe.
Not knowing the rules.

2  Chapter 1
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The one condom two women situation.
She was confronted by her inability to ask for what she needed, to know
what it was she needed and then ask for it. She is shocked at not being able to
say no in the moment—she didn’t trust her own sense of that’s not ok. Why
was she so worried about how that would look in the peer group? There was
an incipient fear that she would be ostracized; become an even more peripheral participant than she was feeling.7

This is an extract from a paper presented by two colleagues of mine
at a conference. In it, they reflect, among other things, on how their conception of who they are as individuals has shaped their sexual experiences.
Here, Davina, at her first sex party, is struggling to communicate her needs
and boundaries for fear of being made to feel like she does not belong in
this space.
2017
But rather: it’s clear in retrospect that between the ages of, like, 15 and 22,
*I Was Not In A Position To Assent To Sex*. . . . and that’s about culture &
sex education & ace-invisibility & how we talk about desire. It happened bc
I lacked the necessary awareness. When I think about my sexual history, such
as it is, it feels like being raped by no one in particular.8

In a Twitter thread, writer Alex Gabriel talks about how the erasure of
asexuality from the UK’s Sex and Relationships Education curriculum left
Alex, as an asexual person, poorly equipped to meaningfully consent to sex
for a long time. Being unable to distinguish between sexual and other types
of attraction put Alex in a position where sex that was consensual on the
surface nonetheless felt like a violation.
2018
“He said something along the lines of, ‘How about you hop up and take a
seat?’” Within moments, he was kissing her. “In a second, his hand was on my
breast.” Then he was undressing her, then he undressed himself. She remembers feeling uncomfortable at how quickly things escalated.9

A young woman describes a date with comedian Aziz Ansari that
seemed to follow a script—dinner, kissing, undressing—that made her feel
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deeply uncomfortable. Even in a post-#MeToo environment, many doubt
whether the behavior described constitutes sexual misconduct on Ansari’s part. What these three accounts have in common is that the sexual
experiences they describe would, by both law and “common sense,” be
regarded as consensual. And yet, upon reflection, those who experienced
them now characterize them as consent violations. If the words of Rush
Limbaugh and Dan Turner and the way the Kavanaugh allegations were
simply brushed away paint a picture of consent as contested, the latter
three testimonies would suggest that it is more complex still than even
those of us Limbaugh calls “the left” would imagine. And although there is
still plenty of work to be done in both research and activism with regard to
the arguably less complex cases (i.e., those perceived as consent violations
at the time they occurred), we desperately need a better understanding of
the other ones: those cases in which the ways that we are taught to think
about what “normal” sex is, about what constitutes a date or a romantic
relationship, or about the kind of sex we have and what it says about us as
people make it more difficult for us to meaningfully consent to sex.
Feminist academic approaches to sexual violence and consent are
diverse and multidisciplinary. Scholars from fields such as psychology, feminist legal theory, and cultural studies have made important contributions.
But even within feminist academia, consent in its own right is significantly
undertheorized,10 and scholars struggle to account for the vast gray areas
revealed by stories like those of Davina, Alex, and the anonymous woman
who went on a date with Aziz Ansari.11 The psychologist Nicola Gavey
argues that we, as a society, have a particular way of conceptualizing what
“normal” (hetero)sex looks like. It is a combination of many, sometimes
conflicting ideas, but it generally involves exactly one cisgender man and
one cisgender woman; it starts with kissing and touching, progresses
through undressing, and culminates in penile-vaginal intercourse, which
ends when the man ejaculates. (This, of course, sounds remarkably like that
script Aziz Ansari was following in his interaction with the young woman.)
We also have dominant cultural ideas about what exactly requires consent, and when and how consent can be withheld or withdrawn (not, for
instance, due to the “one condom two women situation”). We even have
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an idea that all people experience sexual attraction and want to have sex,
and that if someone doesn’t, something must be wrong with them (hence
Alex’s sense of “being raped by no one in particular”). It is these dominant
ideas that make it difficult to name such experiences as violations, and
Gavey calls them the “cultural scaffolding of rape.”12 There is, however,
another community—not academic, not overtly activist—that has developed a word for this. Readers and writers of erotic fanfiction would call
these three examples “dubcon”: dubious consent.
EROTIC FANFICTION AND CONSENT

This book started its life as a PhD thesis, with a title taken from a tag on
the fanfiction website Archive of Our Own (AO3): “slight dub-con but
they both wanted it hardcore.” Tags on AO3—an online archive owned
and operated by fans that hosts nearly 7.4 million fanworks as of March
2021—are pieces of metadata, intended to facilitate the organization and
searchability of such fanworks. Yet their usage in the fanfiction community
makes them so much more than that. And those eight words, “slight dub-
con but they both wanted it hardcore,” perfectly encapsulate one of the
remarkable things about this community, not only in its tags but also in
large sections of its creative output and day-to-day interactions and practices: its nuanced engagement with issues of sexual consent, which I found
in fanfiction circles long before I started researching it, that is at the same
time delightfully playful and deadly serious.
Fanfiction is amateur-produced fiction based on existing, generally
proprietary media such as TV shows, books, movies, and video games.
Fans—mostly women and nonbinary people, and mostly members of gender, sexual, or romantic minorities13—take the settings, plots, and characters from these “properties” and make them our own. We rewrite endings.
We resurrect the dead. We give life to minor and marginalized characters.
We imagine ourselves in the magical worlds we are passionate about. And
in slash—the subgenre of fanfiction that focuses on same-gender relationships—we put queerness and sex back into texts they have been meticulously scrubbed out of. Of course Mr. Spock has been banging Captain
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Kirk, Sherlock has been sucking Watson’s cock, Cho Chang and Pansy Parkinson have been researching innovative uses for wands at Hogwarts, and
Link, the pointy-eared protagonist of the Legend of Zelda video game franchise, is a trans woman! Have you not been paying attention? And considering that over 2.2 million of AO3’s 5 million fanworks are rated as mature
or explicit, and that its community consists predominantly of women and
nonbinary people, meaning that it is disproportionately affected by sexual
violence,14 it would be more shocking if the community didn’t think about
issues of sexual consent.
Fandom—the community of readers and writers of fanfiction—is
where I first encountered the concept of “dubcon”: the idea that sometimes, for whatever reasons, consent is not clear-cut, not a matter of “yes”
or “no.” I have been a part of this community for so long that I have no
conscious memory of when I first came across the word. Fanlore, the fandom wiki, traces early usages of it to sometime in 2003,15 but fanfiction’s
engagement with the gray areas of consent predates this usage by decades.
Wedged awkwardly between the academic books in my bookcase, there is a
collection of slim, US letter–sized, perfect-bound volumes older than me.
Among them are Barbara Wenk’s One Way Mirror and Jean Lorrah’s The
Night of the Twin Moons.16 In one of the origin stories of fanfiction I tell my
undergraduate students, Lorrah and Wenk would be considered some of
the foremothers of today’s fanfiction community. Decades before fandom
found its way onto the internet, they wrote stories about the characters of
Star Trek, typed them out, mimeographed them, had them bound into
fanzines, and sold them at conventions or through the mail. Wenk’s novel-
length story explores, among other themes, material and social dependency
within an intimate relationship. The first volume of Lorrah’s series focuses
on the relationship between Spock’s parents, and particularly the emotional
impact of pon farr, the Vulcan “fuck or die” mating drive. It is ultimately
stories like these, where consent is a vast gray area between “yes” and “no,”
mired in power relations and inequalities, that give us the most nuanced
and productive engagements with questions of consent, and that are the
focus of this book. It is those stories that are epitomized by those eight
words: slight dub-con but they both wanted it hardcore.

6  Chapter 1
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In eight words, the author who tagged the story this way draws a distinction between consent and the “wantedness” of sex. This is something
that feminist researchers of consent from disciplines ranging from psychology to law have struggled with for decades. Sometimes, we may very much
want to fuck someone silly, but other factors, such as the power imbalance
between them and us, may impact whether we can genuinely and meaningfully give consent. Other times, we may feel little or no desire, and yet
we may consent to sex for other reasons. Power still plays a role in these
cases: sex consented to for relationship maintenance when we are materially, financially, or socially dependent on our partner may still fall in the
gray area of dubcon. These are things I should perhaps have been given the
opportunity to learn at school in sex and relationships education, or from
my parents, or maybe even by cultural osmosis from media representations
of sex and relationships. But I wasn’t, and ultimately I learned them from
fanfiction, and from a handful of other feminist spaces I found myself in
over the years. Was I alone in this? Did everyone else know these things
already, and I had somehow missed them? Or were the discussions I was
seeing in the fanfiction community around sexuality and consent part of a
wider landscape of feminist activism, a space where women and nonbinary
people got together to work these things out because no one had told us—
maybe even because no one else knew to begin with? These are some of the
questions we will explore in this book.
THE POTENTIAL OF FANFICTION

Feminist understanding of sexual consent—
in law, psychology, and
culture—has evolved significantly over the last five decades, as we will see
in the next chapter. And yet, there are still gaps, at least in part because the
dominant ideas in our society of gender, sexuality, sex, and consent are so
ubiquitous and resistance to change is so great that dismantling them is the
task of generations.17 Feminist scholars and activists see popular culture,
including pornography and romance novels, as a key source of our dominant ideas about sex and consent. Popular culture is where we learn that
pulling pigtails is a sign of affection, and that rejection is an invitation to
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keep making bigger and bigger romantic gestures. However, even though
culture can reinforce many of the harmful ideas that feminists have identified as contributing toward sexual violence and rape culture, it also has
the potential to drive change. Audiences, after all, aren’t passive and don’t
always read popular culture in exactly the same way; we bring our own
ideas and experiences to it, and we interpret it and shape it as much as it
shapes us. So, what do audiences do with media and culture that tell us that
potentially coercive sexual situations are normal, romantic, or, in Nicola
Gavey’s words, “just sex”?
Scholars of fandom and fanfiction have long seen fans as a particularly active type of audience. In his groundbreaking 1991 ethnography of
fandom, Henry Jenkins calls them “textual poachers.”18 Fans, he argues,
take bits of popular culture and repurpose them for their own ends. And
those ends are generally subversive, counter to the dominant meanings and
ideas of our society and the raw material we use. So, can such active audiences mount a meaningful resistance to dominant ideas of sex and consent?
The fanfiction community consists predominantly of women and nonbinary people, a majority of whom identify as members of gender, sexual, or
romantic minorities. This community produces a significant amount of
work focused on sexual and romantic relationships, much of which is sexually explicit.19 It would certainly be a likely suspect for the kind of active
audience that critically engages with dominant ideas of sexuality and consent, that challenges those ideas and creates alternatives, and that is able to
resist the idea that coerced, forced, or unwanted sex is normal or “just sex.”
With that in mind, the rest of this book explores two key questions: How
do erotic fanfiction and the communities around it engage with issues of
sexual consent? And can this engagement be meaningfully viewed as a form
of cultural activism?
OVERVIEW

To answer these questions, I immersed myself in fanfiction communities
for three years—or rather, I started paying scholarly attention to communities I had been part of for decades. I started analyzing stories, tropes,
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events, and practices to understand precisely how I myself had come to
learn about concepts like dubcon—how these communities were examining consent issues, creating new knowledges, and spreading them to new
members or even potentially beyond their boundaries. In this book, I will
take you on a tour of fanfiction stories and tropes, community discussions
and practices, and the views that fanfiction readers and writers at a convention shared in conversations with me.
To start, however, we will take a small detour into theory. In the next
chapter, I explore in depth two sets of ideas. First, I look at the evolution
of feminist scholars’ and activists’ engagements with sexual violence, rape
culture, and consent. In line with the opening of this book, rather than
focusing on some of the more clear-cut cases of sexual violence, I pay particular attention to what we do (and do not) know about the gray areas of
consent—about dubcon. An understanding of how those gray areas come
to be then leads to the question of how the way we are taught to think
about certain things—like gender, sex, sexuality, or consent—shapes the
world around us, which in turn leads to the question of whether (and how)
it is possible to create new ways of thinking. I explore these questions by
turning to the theories of French philosopher Michel Foucault on how
power operates through “discourse.” Foucault’s view of power is arguably
somewhat bleak: it is difficult to see how we can resist dominant ways
of thinking because sometimes alternatives are simply unimaginable. To
find a way past this, I look at the role of culture and bring in approaches
from the margins: postcolonial, civil rights, queer, and feminist traditions
of resistance, which I term discursive resistance.
Before I dive into the specific case studies of fanfiction communities
and consent, I offer a short interlude—a very brief introduction to key
parts of fanfiction scholarship and research that will help you understand
how fanfiction works: how readers and writers as a community make meanings from the bits of popular culture we poach in a kind of communal
textuality.
In chapter 3, we dive straight into the deep end of the pool and take
a look at the Omegaverse: a science-fictional alternate universe collectively created by fanfiction readers and writers, where human gender and
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sexuality look rather different from what we are used to. In the Omegaverse (also known as alpha/beta/omega or A/B/O stories), humans have
six possible genders determined to varying degrees by biology and social
roles. If terms like “alpha” and “beta” sound remarkably similar to the prevailing cultural idea of how wolf packs work, that is because they are.20 The
Omegaverse has its origins in part in bestiality fiction, and features estrus
cycles (or heat), penises with knots, and scent marking, as well as more fictional elements such as self-lubricating anuses and male pregnancy. A/B/O
stories are deeply controversial in fanfiction communities, and have been
dubbed by some as “dogfuck rapeworld.” So, what can dogfuck rapeworld
tell us about consent? The weird and wonderful Omegaverse provides a less
familiar lens through we which we can examine ideas about gender, sex,
sexuality, and consent in our own society. Like all good speculative fiction,
A/B/O stories show us something alien to prompt us to look for similarities
and differences with our own world and to question how we do gender
and sex. At the same time, the squelchy, messy, erotic nature of the stories
provokes strong affective reactions in readers, compelling us to engage with
the consent issues inherent in the A/B/O setting on affective, emotional,
and intellectual levels.
We stay with fanfiction stories and tropes in chapter 4, where I look at
arranged-marriage fanfiction. Arranged marriage is a popular trope in fanfiction stories and borrows heavily from the marriage-of-convenience trope
in Regency romance novels, which are set in the early nineteenth century.
Both romance novels and fanfiction stories using the arranged-marriage
trope focus on relationships characterized by social and material inequality:
characters from different social backgrounds are thrust together with no
way out, and frequently one character is dependent on the other financially, socially, or in other ways. Fanfiction readers and writers use some of
the genre conventions of the romance novel while carefully rewriting others, thereby creating meaning through both similarities and differences to
the romance novel genre. One important aspect of the romance novel that
fanfiction stories rewrite is the marriage consummation scene. In romance
novels—and in our culture more generally—marriage consummation as a
practice tends to go unquestioned. To be legally valid, a marriage between
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a man and a woman must be consummated, and that is all there is to
it. There is, however, something bizarre about the fact that (these days,
and in most Western jurisdictions, at least) we recognize marital rape as a
crime, yet we also force this one state-mandated instance of intercourse on
those who wish to be married. By focusing on the marriage consummation
scene in arranged-marriage stories, fanfiction readers and writers highlight
this paradox and recast the practice and legal institution of consummation from normal and always consensual to at least potentially coercive.
Having cast that doubt on the consensual nature of consummation, fanfiction communities then make small changes to the genre conventions
of romance novels to explore the conditions under which inequalities in
sexual and romantic relationships can be leveled to make sexual consent
between unequal partners truly meaningful.
The case studies in chapters 3 and 4 show how fanfiction readers and
writers engage with issues of consent in the presence of power differentials in their creative output. Such tropes as the Omegaverse and arranged
marriage allow fanfiction communities to take a fresh look at things we
take for granted: gender roles, attitudes toward sex, and institutions such
as marriage. Through these stories, fanfiction readers and writers get to
ask questions like: What if the way we see these things shapes how we act?
What if the dominant ways we think about gender, sex, marriage, and
other related concepts are, in fact, ways in which power operates on us,
limiting our freedom and choices when it comes to how we do sex? And
what if we imagined these things differently? The Black American philosopher and activist Cornel West calls these questions the demystification
and demythologization of dominant ways of thinking.21 In chapter 5, we
shift focus away from fanfiction stories and begin to look at how fanfiction
communities apply such demythologization and demystification to their
experiences in the real world. I do this by looking at the fanfiction space
where the fictional and the real interact most obviously: real person(a)
fiction or RPF, a type of fanfiction based on real-life celebrities. What happens, as one fan asked, “when the RP gets in the way of the F”? Specifically, what happened when Patrick Kane, an American ice hockey star
and central fan object in the Hockey RPF fandom, was accused of rape?

11  Introduction

Downloaded from http://direct.mit.edu/books/monograph/5217/bookpreview-pdf/1965582 by guest on 17 May 2022

The controversy around the Kane rape allegations (and the subsequent
unsatisfactory closure of the case) revealed deep conflicts within both individuals and fanfiction communities. Driven by a desire to live by feminist
values, community members found themselves reexamining their fandom,
their past fiction, and their future involvement with a now problematic
fan object. More importantly, though, the Kane controversy provided a
vehicle for fanfiction readers and writers to grapple with the role of the
law and the criminal justice system in rape culture. Community members
used the same techniques they normally employ to make a celebrity such
as Kane more human and relatable to examine and give an inner life to
other key individuals in the case, most notably Kane’s accuser and the district attorney in charge of the case. This in turn allowed them to humanize
the law as an institution, and thereby highlight its many flaws. Although
a minority of community members accepted the law’s version of events, a
majority of the group either found ways of bracketing the law: accepting
some of its premises in specific contexts while acknowledging its failings
in sexual violence cases and challenging its universal applicability. Others
rejected the law outright and highlighted its biases and key role in perpetuating rape culture.
In chapters 6 and 7, I draw out more of the links between fanfiction
stories, community practices, and the real world when it comes to sexual
consent. These two chapters are based largely on conversations I had with
fanfiction readers and writers at a fan convention in London. In chapter
6, I look at the epistemology of consent: How do we know what consent
looks like, and whom do we consider a qualified knower of this? Psychology, philosophy, and the law offer only limited answers to these questions
and frequently disqualify individuals’ own experiences as a valid source of
knowledge of consent. At the same time, our experiences are shaped by our
environment and the dominant ways we are taught to think about sex, gender, sexuality, and consent, and that is also difficult to account for. Fanfiction
is helping its readers and writers not only to redefine and better understand
consent based on lived experience and emotion—both theirs and those of
their characters—but also to grapple with the role social power structures
play in their interpretations of such experiences. Fanfiction communities

12  Chapter 1
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create knowledges about consent that are fundamentally epistemologically
different to those generated in academia or by the law.
Chapter 7 takes us full circle back to fanfiction texts, the paratexts
that surround them, and how these do real work in the real world. Fanfiction readers and writers have an at times paradoxical relationship with
ideas of authorship. On the one hand, we claim for ourselves the right to
reinterpret and rewrite any work in any way we see fit. We tend to think
of the author of the originary work as well and truly dead: their intent
does not matter to our reading. At the same time, the fanfiction readers
and writers I interviewed repeatedly talked about how much it mattered
to their enjoyment of fanfiction that there were ways of knowing whether
the author intended to explore problematic aspects of consent, or wrote
something “rapey” by accident. This suggests that fanfiction communities
recognize the work that fiction, art, and culture do in the real world by
either entrenching dominant ways of thinking or enabling us to imagine
alternatives. Out of that recognition arise a number of community practices, norms, and infrastructures that seek to facilitate fanfiction’s ability
to let us imagine things differently. These practices also enable survivors
of sexual violence to make informed choices about what kinds of content
to engage with, thus allowing them to exercise autonomy and informed
consent. In these ways, fanfiction readers and writers enact the knowledges
and feminist values they develop in their creative output and interactions
with each other, making them manifest in the real world: a praxis of consent.
Finally, in chapter 8, I speculate about the future of fanfiction by
examining both its failures and its potential as an activist space. I look at
how consent-related cultural activism is not evenly distributed in fanfiction
communities, and how existing discourses and practices marginalize and
harm fans of color in particular. In light of the #MeToo movement and
an increasing mainstreaming and commercialization of fanfiction, I also
speculate about where cultural activism on sexual consent may head in
the future. Here, an increasing focus both in fanfiction communities and
among more casual audiences on the impact that fiction, culture, and art
have on the real world points toward potential avenues to leveraging fan
communities’ knowledges in a wider context.
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Ultimately, this book argues that fanfiction is among the forms and
spaces in popular culture that have the potential to make significant contributions to conversations around gender, sex, sexuality, and consent; and
that the fanfiction community’s engagements with issues of sexual consent
can be viewed as a distinct form of cultural activism: the use of culture
to challenge dominant ways of thinking, and to imagine and even enact
alternatives. The production, circulation, and discussion of fanfiction (a
kind of communal textuality) allows the community to enact a discursive
resistance to dominant ways of thinking by forming powerful alternative
imaginaries of sexuality and consent. Fanfiction communities also establish
a praxis of consent through practices that encourage active engagement
with consent issues and center the wellbeing of survivors of sexual violence,
thus enacting within community spaces what a world free of sexual violence might look like. The knowledges generated in these ways challenge,
demystify, and demythologize dominant discursive constructions of gender, power, sexuality, and consent, as well as the institutions that support
these constructions. They are then applied to community members’ own
day-to-day lives and engagements with sexuality, consent, and rape culture.
Yet fanfiction communities are far from perfect and are undergoing rapid
changes. Our challenge is to recognize the knowledges they create and their
limitations, and to find ways to mitigate the latter while disseminating the
former to a wider audience.
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as becomes clear from the event’s original funding bid on the crowdfunding website Kickstarter:
So is this just for middle-aged straight white men who work in IT?
Nope. It’s for everyone. We’re putting lots of tracks in there, and we’ve chosen the mix
to make sure there are plenty of options whoever you are and whatever your interests.
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Nope. See above.
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This and the next chapter are largely based on eight interviews I conducted with readers
and writers of fanfiction at Nine Worlds 2016. I collected limited demographic data on
interviewees for privacy reasons, but it is worth noting that all interviewees were White.
23. Celia Kitzinger and Hannah Frith, “Just Say No? The Use of Conversation Analysis in
Developing a Feminist Perspective on Sexual Refusal,” Discourse & Society 10, no. 3 (1999):
293–316.
24. For an extensive discussion of the backlash against the #MeToo movement, see Milena
Popova, Sexual Consent (Cambridge, MA: MIT Press, 2019).
25. Alcoff, Rape and Resistance.
26. Jamieson, “The Social Construction of Consent Revisited,” 58 (emphasis mine).
27. Gavey, Just Sex.
28. Cornel West, Keeping Faith: Philosophy and Race in America (New York: Routledge, 1993).
29. Lees, “Judicial Rape,” 125.
30. Smart, Feminism and the Power of Law; Gavey, Just Sex.
31. Lees, “Judicial Rape”; Jamieson, “The Social Construction of Consent Revisited”; Ehrlich,
Representing Rape; Jennifer Temkin, Jacqueline M. Gray, and Jastine Barrett, “Different
Functions of Rape Myth Use in Court: Findings from a Trial Observation Study,” Feminist
Criminology 13, no. 2 (2018): 205–226.
32. Medina, Epistemology of Resistance.
33. Lol Burke, “The Right to Rehabilitation after Punishment?” Probation Journal 62, no. 1
(2015): 3–6, https://doi.org/10.1177/0264550515573103.

197  Notes

Downloaded from http://direct.mit.edu/books/monograph/5217/bookpreview-pdf/1965582 by guest on 17 May 2022

34. Ehrlich, Representing Rape.
35. For a more extensive discussion of transformative justice approaches to sexual violence, see
Popova, Sexual Consent.
36. Michael Buser and Jane Arthurs, “Connected Communities: Cultural Activism in the
Community,” Cultural Activism (2012), 3, http://www.culturalactivism.org.uk/wp-content
/uploads/2013/03/CULTURAL-ACTIVISM-BUSER-Update.3.pdf.
37. Alcoff, Rape and Resistance.
38. Jamieson, “The Cultural Construction of Consent Revisited,” 70.
CHAPTER 7

1.

Henry Jenkins, Textual Poachers: Television Fans and Participatory Culture (New York: Routledge, 1991), 23.

2.

Roland Barthes, “The Death of the Author,” in Image, Music, Text: Essays Selected and Translated by Stephen Heath, 142–148 (London: Fontana, 1977).

3.

Trust me on this one. I once wrangled an AO3 tag for the sexual or romantic relationship
between Dobby the house elf and Neo from The Matrix. But also I feel the need to draw
the reader’s attention to Chuck Tingle’s Harry Potter fanfiction novel, for no particular
reason. See Chuck Tingle, Trans Wizard Harriet Porber and the Bad Boy Parasaurolophus
(independently published, 2020).

4.

Alexandra Herzog, “‘But This Is My Story and This Is How I Wanted to Write It’: Author’s
Notes as a Fannish Claim to Power in Fan Fiction Writing,” Transformative Works and Cultures 11 (2012), https://doi.org/10.3983/twc.2012.0406.

5.

Gérard Genette, Paratexts: Thresholds of Interpretation (Cambridge: Cambridge University
Press, 1997), 2.

6.

For a discussion of author’s notes, see Herzog, “But This Is My Story.” For a history and
discussion of disclaimers, fanfiction, and copyright law, see Rebecca Tushnet, “Copyright
Law, Fan Practices, and the Rights of the Author,” Fandom: Identities and Communities in a
Mediated World 86 (2007): 60–71.

7.

Michael Buser and Jane Arthurs, “Connected Communities: Cultural Activism in the
Community,” Cultural Activism (2012), 3, http://www.culturalactivism.org.uk/wp-con
tent/uploads/2013/03/CULTURAL-ACTIVISM-BUSER-Update.3.pdf.

8.

The media landscape is changing, and in many cases my interview participants talked about
the media they had grown up with. Nonetheless, even in contemporary media, consent is
handled badly more often than it is handled well.

9.

Suzanne Black, “What’s in a Name? Understanding Fanfiction Titles in Context,” presented
at the 2019 Fan Studies Network Conference, University of Portsmouth, Portsmouth, UK,
June 28–29, 2019.

198  Notes

Downloaded from http://direct.mit.edu/books/monograph/5217/bookpreview-pdf/1965582 by guest on 17 May 2022

10. Genette, Paratexts, 197 (emphasis in original). Incidentally, Genette has some rather snarky
and amusing things to say about Barthes and the idea of the death of the author, if subtle
snark between French literary theorists is your thing.
11. Genette, 224.
12. Ali Vingiano, “How the ‘Trigger Warning’ Took Over the Internet,” BuzzFeed News, May
5, 2014, http://www.buzzfeed.com/alisonvingiano/how-the-trigger-warning-took-over-the
-internet.
13. Sexual and intimate partner violence statistics vary significantly by jurisdiction and reporting methodology. The UK Office for National Statistics estimates that 26 percent of women
have experienced domestic abuse, a category which includes sexual violence by an intimate
partner. The Ministry of Justice, Home Office, and Office for National Statistics estimate
that 5 percent of women have experienced rape, and 20 percent of women have experienced
some form of sexual violence. The US Centers for Disease Control and Prevention report
that 18.3 percent of women have experienced rape. All of these reports agree that women
experience sexual violence at significantly higher rates than men. Office for National Statistics, “Domestic Abuse, Sexual Assault and Stalking,” last updated February 9, 2017,
https://www.ons.gov.uk/peoplepopulationandcommunity/crimeandjustice/compendium/
focusonviolentcrimeandsexualoffences/yearendingmarch2016/domesticabusesexualassaultandstalking; Ministry of Justice, Home Office, and Office for National Statistics, “An
Overview of Sexual Offending in England and Wales,” January 10, 2013, https://www.gov
.uk/government/statistics/an-overview-of-sexual-offending-in-england-and-wales/; Centers
for Disease Control and Prevention, “Sexual Violence,” last updated August 8, 2018, http://
www.cdc.gov/violenceprevention.
14. Patricia Hill Collins, Black Feminist Thought (London: Routledge, 2000).
15. José Medina, The Epistemology of Resistance: Gender and Racial Oppression, Epistemic Injustice, and Resistant Imaginations (Oxford, UK: Oxford University Press, 2013).
16. bell hooks, Feminist Theory: From Margin to Center (Boston: Pluto Press, 1984), 24–25.
CHAPTER 8

1.

To be clear, this is a rhetorical question. Shortly after I completed my previous book, Sexual
Consent, the United States put Brett Kavanaugh on its Supreme Court despite the fact that
there are multiple credible allegations of sexual assault against him. It was a slap in the face
for the #MeToo movement, and for any survivor of sexual violence who has ever spoken
out. We are not done; we have barely even started.

2.

Stephen Duncombe, “A Politics That Doesn’t Look Like Politics,” Cultural Resistance Reader
(New York: Verso, 2002), 113.

3.

Rebecca Tushnet, “Copyright Law, Fan Practices, and the Rights of the Author,” Fandom:
Identities and Communities in a Mediated World 86 (2007): 60–71.

199  Notes

Downloaded from http://direct.mit.edu/books/monograph/5217/bookpreview-pdf/1965582 by guest on 17 May 2022

4.

Fanlore Wiki, “Strikethrough and Boldthrough,” last updated May 11, 2020, https://fan
lore.org/wiki/Strikethrough.

5.

astolat, “An Archive Of One’s Own,” LiveJournal blog, May 17, 2007, http://astolat.live
journal.com/150556.html.

6.

Henry Jenkins, Convergence Culture: Where Old and New Media Collide (New York: New
York University Press, 2006), 138.

7.

Sarah Elizabeth Lerner, “Fan Film on the Final Frontier: Axanar Productions and the Limits
of Fair Use in the Digital Age,” Transformative Works and Cultures 28 (2018), https://doi
.org/10.3983/twc.2018.1429.

8.

Milena Popova, Sexual Consent (Cambridge, MA: MIT Press, 2019).

9.

There is a certain irony in describing the juggernaut that is Supernatural fandom as marginalized. At the time of writing, it is the third-largest fandom on AO3, eclipsed only by
Marvel and Harry Potter, and boasts nearly 230,000 fanworks. It is important to remember,
however, that both the show and the fandom have evolved over time. In the show’s early
days, before the introduction of Castiel, slash fans had to pick their moral high ground
between incest and RPF: their options were essentially limited to canon fic depicting an
incestuous relationship between Sam and Dean Winchester, or RPF about Jensen Ackles
and Jared Padalecki. This did not make the show or fandom any less popular, but it did
mean that Supernatural fans were frowned upon by other parts of fanfiction fandom. To
avoid such scrutiny, they organized differently than many other popular fandoms, in that
they made extensive use of anonymous spaces such as LiveJournal kinkmemes. See also
netweight, “The Nonnies Made Them Do It!” Archive of Our Own, October 28, 2013,
http://archiveofourown.org/works/1022303.

10. Eve Ng, “Between Text, Paratext, and Context: Queerbaiting and the Contemporary
Media Landscape,” Transformative Works and Cultures 24 (2017), https://doi.org/10.3983
/twc.2017.0917.
11. TV Tropes, “Bury Your Gays,” https://tvtropes.org/pmwiki/pmwiki.php/Main/BuryYour
Gays.
12. For a patchy but nonetheless interesting range of case studies of queerbaiting in media, see
Joseph Brennan (ed.), Queerbaiting and Fandom: Teasing Fans through Homoerotic Possibilities (Iowa City: University of Iowa Press, 2019).
13. Again, for no particular reason, I feel the need to draw the reader’s attention to two recent-
ish TV shows: She-Ra and the Princesses of Power and Steven Universe. Bring chocolate and
tissues.
14. Alex Naylor, “‘My Skin Has Turned to Porcelain, to Ivory, to Steel’: Feminist Fan Discourses, Game of Thrones, and the Problem of Sansa,” in The Woman Fantastic in Contemporary American Media Culture, ed. E. R. Helford, S. Carroll, S. Gray, and M. R. Howard,
39–60 (Jackson: University Press of Mississippi, 2016).

200  Notes

Downloaded from http://direct.mit.edu/books/monograph/5217/bookpreview-pdf/1965582 by guest on 17 May 2022

15. Dean Barnes Leetal, “Those Crazy Fangirls on the Internet: Activism of Care, Disability
and Fan Fiction,” Canadian Journal of Disability Studies 8, no. 2 (2019): 46–73.
16. Elise Vist, “Longing for Queerness in the NHL: Intimate Fandoms and Hockey Real Person Fanfiction,” PhD diss., University of Waterloo, forthcoming.
17. Camille Bacon-Smith, Enterprising Women: Television Fandom and the Creation of Popular
Myth (Philadelphia: University of Pennsylvania Press, 1992).
18. centrumlumina, “Ethnicity,” Tumblr, October 2, 2013, https://centrumlumina.tumblr
.com/post/62895154828/ethnicity; centrumlumina, “Limitations and Uses of the Data,”
Tumblr, September 30, 2013, http://centrumlumina.tumblr.com/post/62748999135/lim
itations-and-uses-of-the-data.
19. Rukmini Pande, Squee from the Margins: Fandom and Race (Iowa City: University of Iowa
Press, 2018).
20. The term “Magical Negro” was popularized by Black director Spike Lee. For examples,
see TV Tropes, “Magical Negro,” https://tvtropes.org/pmwiki/pmwiki.php/Main/Magical
Negro.
21. Zina Hutton, “Stitch Talks About Trauma—Whose Trauma Matters,” Patreon (subscriber
post), https://www.patreon.com/posts/stitch-talks-24812771.
22. Elizabeth Woledge, “Intimatopia: Genre Intersections Between Slash and the Mainstream,”
in Fan Fiction and Fan Communities in the Age of the Internet, ed. Karen Hellekson and
Kristina Busse, 97–114 (Jefferson, NC: McFarland & Co, 2006).
23. Barbara Wenk, One Way Mirror (Poison Pen Press, 1980).
24. Vist, “Longing for Queerness.”

201  Notes

Downloaded from http://direct.mit.edu/books/monograph/5217/bookpreview-pdf/1965582 by guest on 17 May 2022

Downloaded from http://direct.mit.edu/books/monograph/5217/bookpreview-pdf/1965582 by guest on 17 May 2022

