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This book began when I was a kid helping my dad garden among oak knolls
in northern California. There, churned-up earth revealed the long-standing
presence of Pomo people whose extraordinary baskets I admired in the nearby
Grace Hudson Museum. Equally it started in 2004, when a boulder seated
atop a red car in front of the Sydney Opera House, placed by the artist Jimmie
Durham, raised questions I was not prepared to answer. There was no turning
back after 2006, when I cornered Janet Berlo following her brilliant lecture
in San Diego and said, “I want to study with you. Where is the University of
Rochester?”
I am enriched and humbled by the intelligence, creativity, humor, and
hospitality of Jimmie Durham, James Luna, Kay WalkingStick, and Robert
Houle. I additionally thank Durham’s partner, the artist Maria Thereza Alves,
Durham’s assistant Kai Vollmer, Fred Kabotie’s daughter Hattie Kabotie Lomayesva, Kabotie’s grandson, the artist and musician Ed Kabotie, WalkingStick’s partner, the artist Dirk Bach, and Houle’s partner and assistant Paul
Gardner, for their support.
A PhD would not have occurred to me without the urging of Teri Sowell,
Elizabeth Newsome, Susan Smith, and Norman Bryson at the University of
California, San Diego. Mina and Ned Smith at the sana Art Foundation
trusted me to help manage and curate their collection of Native American,
African, and Oceanic art. No one has given more to my education and career
than Janet Berlo, whom I am honored to call my mentor, collaborator, and
friend. To the other brilliant members of my dissertation committee, A. Joan
Saab, Rachel Haidu, and Eleana Kim, I owe deep gratitude. Their keen ideas
and tireless letters of support helped me to thrive well beyond the University
of Rochester. Douglas Crimp, Bob Foster, and other faculty in the Graduate Program in Visual and Cultural Studies were central to my intellectual
development. Ivan Minchev’s love was crucial and sustaining. Liz Goodfellow, Sam Le, Lucy Mulroney, Shota Ogawa, Alex Marr, Amanda Graham,
Alicia Guzman, and other friends made a snowy four years in Rochester
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socially and cerebrally vibrant. Bill Anthes, Ruth Phillips, Paul Chaat Smith,
Kathleen Ash-Milby, Richard William Hill, Jolene Rickard, Mark Watson,
Carolyn Kastner, Kate Morris, Nancy Marie Mithlo, Norman Vorano, Alex
Marr, Kristine Ronan, and others committed to Native American art history
inspired me from start to finish.
Early ideas in this book were shaped during Empires of Vision, a Social
Science Research Council (ssrc) Dissertation Proposal Development Fellowship led by Sumathi Ramaswamy and Martin Jay. The international dimensions of this project grew through a Walter Read Hovey Fellowship, a
Center for Advanced Study in the Visual Arts (casva) Fellowship for Historians of American Art to Travel Abroad, an ssrc International Dissertation Research Fellowship, and a Terra Foundation for American Art Summer
Residency in Giverny. I especially thank Veerle Thielemans and Miranda
Fontaine for their leadership, Jennifer Roberts for her mentorship, and Anna
Plesset and Nenette Luarca-Shoaf for their friendship in Giverny. A casva
Wyeth Predoctoral Fellowship granted me two years of uninterrupted time to
research, write, and finish my dissertation. I spent one of them in Stephanie
Frontz’s magical house in Santa Fe, enriched by the friendship of Kate Lemay,
Maggie Cao, Suzy Newbury, Carolyn Kastner, and Eumie Imm Stroukoff at
the Georgia O’Keeffe Museum. I am grateful to Elizabeth Cropper, Peter
Lukehart, Lynne Cooke, Stuart Lingo, Estelle Lingo, Yanfei Zhu, Stephen
Whiteman, Meredith Gamer, Susanna Berger, and many others for a productive casva residency in Washington, DC. Alex Nagel encouraged me
to pursue creative forms of scholarship. I continue to learn from the wit and
truth-telling of Paul Chaat Smith, who introduced me to Jimmie Durham
and advised my postdoctoral fellowship at the National Museum of the American Indian and the Smithsonian American Art Museum. I additionally thank
Amelia Goerlitz, Emily Shapiro, Bill Truettner, Joann Moser, Rebecca Trautmann, Elayne Silversmith, Emily Burns, Joe Madura, Katherine Markoski,
Amy Torbert, Lynora Williams, Maggie Michael, Dan Steinhilber, Carolyn
McGourty, and Sam Le for their support during my time in the capital. I
am grateful to Thomas Gaehtgens, Alexa Sekyra, Andrew Perchuk, Sabine
Schlosser, Rebecca Mann, and Rebecca Zamora for their hospitality and
guidance during my National Endowment for the Humanities – Getty Research Institute postdoctoral fellowship, during which I completed a full draft
of the book. Kristin Romberg, Doris Chon, Subhashini Kaligotla, Michelle
Craig, Bill Anthes, Kelly Newfield, and Anne Ellegood were great friends and
interlocutors in Los Angeles.
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Among the many opportunities I had to speak about aspects of this book,
a panel convened by Bibi Obler and Ben Tilghman at the College Art Association in 2014 entitled “Objects, Objectives, Objections: The Goals and
Limits of the New Materialism in Art History” was especially impactful. I
thank executive editor Emily Shapiro and her team for their oversight when
I published an early version of chapter 3 in American Art in 2015. Equally,
I appreciate the work of editor Genevieve Warwick, associate editor Sam
Bibby, and others who shaped an essay variant of chapter 5 published in Art
History in 2016. The feedback of all named and anonymous individuals who
read drafts of those essays and this manuscript was invaluable. I am especially
grateful to Pat Moran for casting sharp and caring eyes on the entire project
in the final hour. The encouragement of my chair, Larry Nees, associate chair,
Perry Chapman, faculty mentor, Wendy Bellion, dearest ally, Sarah Wasserman, and other wonderful colleagues at the University of Delaware, helped
me to finish during a very busy first year of teaching.
I thank Ken Wissoker, my editor at Duke University Press, for his vision, enthusiasm, and wise counsel. Assistant editors Jade Brooks and Nicole Campbell, along with many others on the publishing team, were kind and helpful
at every step of the process. I am extremely grateful for the support this book
received from a Mellon Art History Publication Initiative and a College Art
Association Wyeth Foundation for American Art Publication Grant.
My mother, Ann Horton, therapist and quilter, inspires with her intelligence, intuition, and joy. My father, Robert Horton, veteran and poet, encourages me to dig — in the dirt and into emotional corners. My brother and
dearest friend, Zach Horton, lives the convergence of art and scholarship,
heart and intellect. My grandmother, Eula Kahle, shares pie secrets and daily
loving emails. I thank Kent, Taylor, Larry, and Erin for offering sweet refuge
on sunny beaches and in damp forests. I am sustained throughout this itinerant academic life by my family’s love, generosity, and belief in me.

