Ac k n o w l e d g m e n t s

Downloaded from http://read.dukeupress.edu/books/chapter-pdf/648224/9780822393320-vii.pdf by guest on 05 July 2022

O

ur foremost thanks go to the contributors in this book for their deep
engagement with the issues that concern all of us, and Julin Everett
for her intellectual input as an interlocutor and translator, not to mention
her much-appreciated help with editing and compiling the manuscript. We
also thank Rachelle Okawa, who stepped in at the last minute for final editing and technical help.
Ken Wissoker at Duke University Press has been a most supportive editor, and we are grateful to Mandy Earley, Rebecca Fowler, and William G.
Henry for their invaluable assistance.
Many colleagues at different institutions in the United States and abroad
have invited us to present our work-in-progress and engaged with its ideas;
the members of our UC-wide Multicampus Research Group (MRG) in
Transnational and Transcolonial Studies inspired our first collective volume, Minor Transnationalism; and the University of California Office of
the President provided initial funding for the workshop during which the
ideas in this book were first developed. At UCLA, Pauline Yu, then dean of
humanities; Don Nakanishi, director of the Asian American Studies Center; and the deans of International Institute provided additional financial
contributions, as did the Cultural Services of the French Consulate in Los
Angeles. The UCLA Center for Modern and Contemporary Studies supplied
the needed space and staff support.
Shu-mei would especially like to mark the visual contribution by her
uncle Hung Chang, whose artistic itinerary between Fushan, Seoul, Taipei,
Paris, New York, and San Francisco exemplifies multiple processes of geohistorically specific creolization in his artwork, one of which from the Paris
period graces the cover of this book. She would like to thank him for his art

viii | Acknowledgments

Downloaded from http://read.dukeupress.edu/books/chapter-pdf/648224/9780822393320-vii.pdf by guest on 05 July 2022

and for being such a great artist-uncle. He is one of two artists in her large
maternal Chang clan, whose members have remained connected despite
being scattered to different parts of the world by the Chinese civil war, the
Korean War, and the cold war.
Artists, musicians, travelers, and storytellers have echoed one another
across the colonial worlds of the Creole Atlantic and Indian Ocean, linking contact zones in which identities are woven into a thick cosmopolitan
fabric made of the tangled knots of diverse memories. Françoise thanks
her Mauritian family, especially the Mauritian linguist, poet, and dramatist
Dev Virahsawmy and the scholar Danielle Tranquille for showing the way
by writing and translating Kreol Morisien. Creolizing cultures are oriented
toward the future and cannot afford to dwell on the lacunae of memory, but
knowing that detwra tipetal rouz pa fer banane serves to put both past and
future into perspective.
We both thank the Aacqumeh Native American poet Simon Ortiz for
allowing us to use the poem that opens this collection.

