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t is customary in acknowledgments to observe that books are collective
rather than individual undertakings. But in a book concerned with challenging the uses of intellectual property to concentrate resources, reputation,
and influence, it is all the more important that I acknowledge the many interlocutors, readers, editors, advisors, teachers, students, colleagues, mentors,
and support systems without which this book could not have been written.
This book was made possible by the patronage of many generous hosts.
Institutional and financial support from several fellowships and grants afforded me the time and resources to write and think at pivotal moments: a
Pembroke Seminar Graduate Fellowship in Brown University’s Pembroke
Center for Teaching and Research on Women; an Andrew W. Mellon Postdoctoral Fellowship in Cornell University’s Society for the Humanities and
Department of Performing and Media Arts; and two advance Faculty
Summer Writing Grants at the University of Michigan.
The seeds of this book were sown by my mentors and their inspiring
scholarship and teaching. It was they who helped me formulate the questions vital to both my work and my life and who provided me with the critical vocabulary and frameworks for grappling with them. I thank Wendy Hui
Kyong Chun for seeing promise in these ideas early on, for guiding and supporting my professional development over the years, and for the formidable
model of her work. I thank Rebecca Schneider for the special relationship we
have shared and for the many doors she has opened in my thinking. Lynne
Joyrich was a crucial supporter and early interlocutor for this project, and
it was in conversation with her that my interest in the parasite first came to
the surface. The late José Esteban Muñoz continues to be the person I write
for. My personal and intellectual debt to him, and to the legacy of his scholarship, informs every page. A heartfelt thanks to my first mentor, Kristine
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Stiles, who exposed my naïve undergraduate self to the transformative potential of feminist art and performance. This formative encounter instilled
in me many of the questions to which this book finds me, all these years later,
still searching for a way to answer.
I am grateful for the support of my colleagues in the Department of
American Culture and the Digital Studies Institute at the University of
Michigan. First, I thank Lisa Nakamura for warmly welcoming me into the
fold, for her support each step of the way, and for the scholarly community that she makes possible. I am deeply grateful for her generous counsel,
intellect, friendship, and vision. Yeidy Rivero, Jonathan Freedman, Kristin Hass, and Jon Wells offered crucial wisdom and support for navigating
my first years at Michigan. I am grateful for the departmental leadership
of Greg Dowd, Alex Stern, June Howard, Jesse Hoffnung-Garskof, and Anthony Mora, who have enabled my work as a scholar and teacher in so many
ways. I am lucky to have colleagues like Maria Cotera, Magda Zaborowska,
Evelyn Alsultany, Larry La Fountain-Stokes, Scott Larson, Melissa Borja,
Nancy Khalil, Ava Purkiss, Sara Blair, Holly Hughes, Leslie Rogers, Clare
Croft, Irina Aristarkhova, John Cheney-Lippold, Colin Gunckel, Stephen
Berrey, Christian Sandvig, Megan Ankerson, Peggy McCracken, Melanie
Yergeau, Justin Joque, Sheila Murphy, Nicole Ellison, Scott Campbell, André
Brock, Sophia Brueckner, Osman Khan, Tung-Hui Hu, Adam Fure, and Ellie Abrons, whose models of criticality, mentorship, and activism enrich my
days and inspire my work. My work as a scholar and as a teacher would not
be possible without the supreme competence of Judy Gray, Mary Freiman,
Andrew Reiter, Jenny Hong, Kate Klemm, Katia Kitchen, Abbie Dykstra,
Marlene Moore, and the late Tammy Zill. I am also grateful for the nurturing community and goodwill of colleagues in the Residential College:
Sueann Caulfield, Jennifer Meyers, Carl Abrego, Candice Middlebrook, Jeffrey Evans, Susan Rosegrant, Deborah Gordon-Gurfinkel, Catherine Brown,
Charlie Bright, Naomi André, and Cindy Sowers.
I have benefited tremendously from the trusted community and good humor of an uncommonly supportive junior faculty cohort at um. Deep thanks
to Silvia Lindtner and Sarah Murray, dear friends and spirited fellow travelers, for helping carry me across the finish line. I am also especially grateful
to Charlotte Karem Albrecht, William Calvo-Quirós, and Manan Desai for
lifting me up in the hard moments.
I thank those colleagues who have read the whole manuscript and provided frank and productive feedback at key junctures: Lisa Nakamura, Ste-
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ven Shaviro, Rita Raley, Tung-Hui Hu, and Irina Aristarkhova. Their questions and challenges sharpened my ideas and helped me get to the next stage
in the project. Irina’s thoughtful, extensive feedback on the early manuscript
and Steven’s support at every stage of the process bear special mention. I
thank Rebecca Schneider, Faith Wilding, Mariellen Sandford, and Aliza Shvarts for generous and detailed feedback on an early version of chapter 4 and
Jasbir Puar and Patricia Clough for vital feedback on an early draft of chapter 3. The chapters are better for their input.
I offer my deepest thanks to the many friends and colleagues whom I have
subjected to readings of this book, who pored over various drafts and offered
me valuable feedback and encouragement along the way: Annie McClanahan,
Silvia Lindtner, Seb Franklin, Yeidy Rivero, Coleman Nye, Lynn Badia, Paige
McGinley, Jonathan Mullins, Faith Wilding, Erika Balsom, Verity Platt, Ben
Parris, and Paige Sarlin. Alex Pittman is a treasured interlocutor, sounding
board, and collaborator; he has read these pages many times, and each time
he has expanded and steered my thinking in crucial ways. Johanna Gosse
is likewise an indispensable ally in the trenches. I also owe a special debt of
gratitude to the singular Amanda Jo Goldstein, who significantly advanced
this text through her repeated readings and key insights. My special thanks
to Manan Desai, who graciously read and improved many drafts, kept me
accountable, and most of all helped me refind my resolve during the revision
process. My whip-smart writing group at um gave me the necessary push to
finish the manuscript: Hadji Bakara, Molly Lynch, Sarah Ensor, Ingrid Diran,
and Antoine Traisnel enabled me, at last, to let this one fly. I especially thank
Ingrid for numerous insightful gems and for extra offline engagement with
the project above and beyond the call of duty of our regular meetings.
I have benefited considerably from the engaged feedback of audiences
at talks and conferences, who enabled me to test and refine these ideas: the
Faculty of Information at the University of Toronto, the Film and Media
Studies Program at Colgate University, the Science and Literature Research
Group at the Université Paris 3 Sorbonne Nouvelle, the Parsons New School
of Design, the Critical Visualities Workshop at the University of Michigan,
the lgbt Graduate Research Group and the Department of History of Art
and Visual Studies at Cornell University, American Studies Association,
Performance Studies International, Society for Cinema and Media Studies,
the American Society for Theatre Research, the Association for Theatre in
Higher Education, and the National Women’s Studies Association, among
others. I thank these audiences for their attention and engagement, and my
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hosts for their generous invitations, especially Pierre-Louis Patoine, Ani
Maitra, Mary Simonson, the late George Pitts, and Patrick Keilty.
I also thank those individuals who sat down and chewed over these ideas
with me over the years: Wendy Brown, Nicholas Ridout, Lauren Berlant,
Mark Tribe, Ellen Rooney, and Stephanie Rothenberg. These conversations opened up new lines of discovery, guided me to essential reading, and
helped me refine my argument. I thank Imre Szeman and Eva-Lynn Jagoe
for the opportunity to further the project while taking in the majestic vistas
of Banff, Alberta, as a part of a Banff Research in Culture Residency Fellowship. While I was a postdoc at Cornell, this project benefited immensely
from being in community and dialogue with colleagues in the Society for the
Humanities. My special thanks to Tim Murray for creating such a rigorous
and generative space and for allowing me to be part of it. Thanks too to the
people who enabled and enriched my time at Cornell: Brett de Bary, Cathy
Caruth, Tracy McNulty, Renate Ferro, Michael Ashkin, Mary Ahl, Emily
Parsons, Paula Epps-Cepero, and many others.
I thank Karen Shimakawa, Tavia Nyong’o, Barbara Browning, Nick Mirzoeff, and Michael Silverman for being important early sounding boards for
this material. The formative queer fellowship of my NYU MA cohort, among
them Liz Rosenfeld, Lydia Brawner, Branden Jacobs-Jenkins, Jonathan Mullins, and Alex Pittman, helped me chart a path to this work. I’m grateful to
my Brown doctoral cohort and offer special thanks to members of the Speculative Critique Mellon workshop, who thoughtfully engaged this book’s
earliest drafts: Ani Maitra, Coleman Nye, David Bering-Porter, Matt Tierney, Eleanor Skimin, Pooja Rangan, Patrick McKelvy, Hunter Hargraves, Jen
Schnepf, Andrew Starner, Lindsay Goss, and Christine Mok. The Department of Modern Culture and Media would not have been the same without
Susan McNeil and Liza Hebert.
Many thanks to my brilliant collaborators in the Precarity Lab network —
Lisa Nakamura, Cass Adair, Kalindi Vora, Jackie Wang, McKenzie Wark,
Cindy Lin, Iván Chaar-López, Cengiz Salman, Silvia Lindtner, Irina Aristarkhova, Tung-Hui Hu, and Meryem Kamil—for showing me what feminist
collaboration can do. I am grateful for the broader community of feminist
and queer performance and media scholars who has engaged and supported
my work and stimulated and pushed my thinking: Alex Pittman, Johanna
Gosse, Katie Brewer Ball, Nijah Cunningham, Leon Hilton, Summer Kim
Lee, Marissa Brostoff, Lakshmi Padmanabhan, John Andrews, Iván Ramos,
Vivian Huang, Amber Musser, Genevieve Yue, Damon Young, Hentyle
Yapp, Debra Levine, Yelena Gluzman, Erica Levin, Emanuela Bianchi, Ariel
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Osterweis, Patrick Keilty, Scott Richmond, Danny Snelson, Tung-hui Hu,
Jim Hodge, Patrick Jagoda, and Kris Cohen.
I extend deep thanks to the artists on whose work I have imposed. You
have challenged, astonished, and stuck on and with me. Thank you in particular to Ann Liv Young, Amber Hawk Swanson, Lauren Barri Holstein,
Kenneth Pietrobono, Roisin Byrne, Anya Liftig, and Chris Kraus for sharing
your work with me, supporting my efforts, and responding to my inquiries.
I owe a special debt of gratitude to my students, from whom I have
learned so much. The book has especially benefited in its final stages from
the attuned engagement of the graduate students in my “Digital Aesthetics
and Resistance” seminar and the Digital Studies Workshop at um. A special
thanks to Cengiz Salman, Meryem Kamil, Casidy Campbell, Yuchen Chen,
Jathan Day, Sarah Hughes, Andrea Jacoby, Adrian King, Kyle Lindsey, Sam
McCracken, Andrew Moos, Katie Van Zanen, Rachel Wilson, Riley Wilson,
Crystal Zanders, Iván Chaar López, Jasmine Ehrhardt, Rae Moors, Abhishek
Narula, Jasmine An, Kelly Wheeler, Isaiah Zeavin-Moss, Kristina Perkins,
Leena Ghannam, Joseph Deleon, and Megan Rim.
I could not ask for a better editor at Duke University Press than Elizabeth
Ault, who has guided me through the process with extreme competence and
great care; I thank her for her early commitment to the project and for her
superb notes on the manuscript, which helped me push each draft that much
further. I gratefully acknowledge my two anonymous readers for their vital
and deeply thoughtful engagement with the manuscript; the book is much
better for the keen and constructive pressure these readers put on the book’s
critical and political stakes. Kate Herman, Susan Albury, Christopher Robinson, and the rest of the production and marketing staff at Duke up have
been a pleasure to work with. My thanks to Aimee Harrison for her splendid work on the cover design. I am grateful to the artist, Julie Mehretu, for
permission to reprint the image (and to Kris Cohen for introducing me to
her work). I thank Judith Hoover for her meticulous copyediting and Scott
Smiley for his diligent work on the index. The manuscript considerably improved in the capable hands of editors Kim Greenwell and Heath Sledge.
This book benefited from the research assistance of Yeshua Tolle, who expertly provided research support in addition to preparing the bibliographic
notes. I also gratefully acknowledge the skillful research assistance of Cengiz
Salman and Pau Nava. Thanks to the Office of Research and the College of
Literature, Science, and the Arts at the University of Michigan for generous
funding that allowed both for me to print images in color and for the book
to be available open access.
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For reminding me that there is life beyond work, I acknowledge other
cherished friends near and far: Tom McEnaney, Vivian Choi, Patty Keller,
Emily Nacol, Merike Andre-Barrett, Alex Livingston, Ben Parris, Nandi
Theunissen, Davide Trentini, Stephanie Bosch Santana, Chris Chalmers,
Kris Trujillo, Joseph Lee, Amanda Alexander, Marc Arthur, Francesca Inglese, Jan de Wilde, Annie Lewandowski, Retika Desai, Viviana Maggioni,
Mauro Resmini, Eli Friedman, Julia Chang, Andrew Moisey, Athena Kirke,
Diana Allan, Curtis Brown, Ben Piekut, Tim Bewes, Thangam Ravindranathan, Marion Bacrot, Gregoire Archière, Meena Krishnamurthy, Ana Sabau,
Gavin Arnall, Sara McClelland, Clare Croft, Henry Cowles, Anna Bonnell
Freidin, Julia Jaffe, Alexis Conason, and Mackinzie Rogge.
Love and thanks to my parents, Gwen and Evans Fisher; my sister and
brother-in-law, Kelly and Erik Severson (and nephews Jack and Carter); and
my French family, Catherine and Christian Traisnel. I thank my friend-
family, especially Jonathan Mullins, beloved confidante and bosom buddy,
for keeping me laughing and always making me feel understood.
Most of all, I am grateful to my partner, Antoine, for his open-hearted
and tireless commitment to this book, at all hours of the day and night, and
to me. It is simply impossible to take the measure of his support and influence. These pages are one long conversation with him. And so now begins
another.

An early version of chapter 1 appeared as “User Be Used: Leveraging the
Play in the System” in Discourse: Journal for Theoretical Studies in Media
and Culture 36, no. 3, usc and Wayne State Press (fall 2014), which was reprinted in “Traversing Technology,” special double issue, edited by Patrick
Keilty and Leslie Regan Shade, s&f Online (Scholar & Feminist Online) 13,
no. 3 – 14, no. 1 (summer/fall 2016), and in New Media, Old Media: A History
and Theory Reader, edited by Wendy Hui Kyong Chun and Anna Watkins
Fisher (with Thomas Keenan) (New York: Routledge, 2015). An early version of chapter 3 appeared as “Manic Impositions: The Parasitical Art of
Chris Kraus and Sophie Calle,” in the special issue, “Viral,” edited by Patricia Ticiento Clough and Jasbir Puar, wsq (Women’s Studies Quarterly)
40, nos. 1 – 2 (spring/summer 2012), and “Parasitical Politics and Epistolary
Games: The Art of Chris Kraus and Sophie Calle” [Politique parasitaire et
jeux épistolaires: Les jeux d’adresse de Chris Kraus et de Sophie Calle], Le
Texte étranger 8 (October 2011). Since significantly revised, an early itera-
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tion of chapter 4, “Like a Girl’s Name: The Adolescent Drag of Amber Hawk
Swanson, Kate Gilmore, and Ann Liv Young,” appeared in TDR (The Drama
Review) 56, no. 1 (spring 2012). An earlier version of the coda appeared as
“We Are Parasites: On the Politics of Imposition” in Artforum and e-flux
journal’s Art&Education (July 2011).
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