Contributors

Priscila Farias is a graphic designer and is currently
the head of a new graduate program in design at the
Senac University Center in São Paulo, Brazil. She is also
the President of the Brazilian Society of Information
Design (SBDI), and the editor of InfoDesign, the
Brazilian Journal of Information Design.

Michael Biggs is professor of aesthetics, reader in
visual communication, and associate dean research for
the Creative and Cultural Industries at the University
of Hertfordshire, UK. He is also visiting professor in
arts-based research in Architecture at the University of
Lund, SE.

Tony Fry is a director of Team D/E/S (a design consultant specializing in sustainment), an educator, an
editor of Design Philosophy Papers and a farm forester.
He is based in Queensland, Australia. He is widely
published and his latest book in being published by the
São Paulo University Press in 2007.

Daniela Büchler has a BArch, MArch and Ph.D. in
architecture from the faculty of architecture and urbanism, São Paulo University, Brazil. Since 2005 she has
been a Design Research Society council member, visiting research fellow at UH and joint coordinator of the
project “academic research in areas of design practice.”

Gevork Hartoonian is an associate professor of architecture at the University of Canberra, and has taught
in many universities of America including Columbia
University, the Pratt Institute of Architecture. His
new book, Crisis of the Architecture: The Architecture
of Theatricality was published in March 2006. He is
also the author of Modernity and its Other, 1997, and
Ontology of Construction, 1994/97. He was guest editor
of Architectural Theory Review, “Walter Benjamin and
Architecture,” and “Critical Practice” in 2005 and
2003 respectively. Hartoonian has lectured widely and
published in international journals of architecture. His
recent publications include, “Modernism,” the entry
essay for Encyclopaedia of 20th Century Architecture,
Routledge, 2004, “Gottfried Semper: the Structure
of Theatricality,” Art Criticism 18:2 (2003), “Beyond
Historicism: Manfredo Tafuri’s Flight,” Art Criticism
17:2 (2002), and “Frank Gehry: Roofing, Wrapping,
and Wrapping the Roof” in The Journal of Architecture 7
(Spring 2002), among other essays.

Bradford Cokelet is a doctoral candidate in philosophy at Northwestern University. He is in the process
of writing a dissertation on moral motivation and the
objectivity of ethics.

Design Issues: Volume 23, Number 3 Summer 2007

Downloaded from http://direct.mit.edu/desi/article-pdf/23/3/100/1714215/desi.2007.23.3.100.pdf by guest on 09 August 2022

Paul Atkinson oversees research, historical and
contextual studies and 3D Design for the School of
Art and Design at the University of Huddersfield, UK,
where he teaches design history and product design
practice. His area of interest lies mainly in post-war
product design, and in particular in the history of
personal computing. Previous publications include
an edited special issue of the Journal of Design History:
Do-It-Yourself: Democracy and Design, 19:1, which
was accompanied by a touring exhibition. Previous
articles on aspects of computer history include: “Man
in a Briefcase: The Social Construction of the Laptop
Computer and the Emergence of a Type Form,”
Journal of Design History 18: 2 (2005) 191–205; “The
(In)Difference Engine: Explaining The Disappearance
of Diversity In The Design of The Personal Computer,”
Journal of Design History 13: 1 (2000); 59–72; and
“Computer Memories: The History of Computer
Form,” History and Technology 15:1–2 (1998) 89–120.

Anthony Faiola has worked in higher education and
industry since 1979 in a variety of roles and environments as designer, director, teacher and researcher.
He is a three-time Fulbright Scholar to Russia in HCI,
new media and communication technology; and has
also worked and guest lectured throughout Europe on
these subjects. His research focuses on the influence of
cultural cognition on the design of interactive products,
as well as design theory as it applies to HCI and new
media education. His recent research focuses on medical device design for critical care and geriatric patients.
He received his MFA from The Ohio State University
in Fine Arts, MA from The Ohio State University in
Industrial Design, and Ph.D. from Purdue University
in Communication.

Adam Kallish, in addition to having been design
director at Andersen Worldwide, also built an external
design and technology group for USWeb/CKS (marchFIRST) and was director of innovation for ZEFER.
He received his education in graphic design from the
University of Illinois at Chicago and the Rhode Island
School of Design. Having worked for several boutique
design firms, he also has taught at North Carolina
State, School of the Art Institute of Chicago, University
of Illinois at Chicago, and Northern Illinois University.
He continues to consult on design, brand, and technology issues through Trope in Oak Park, Illinois.

Owain Pedgley worked for three years as a product designer in the sports equipment sector prior to
his appointment as senior research associate in the
department of design & technology, Loughborough
University. He holds a Ph.D. in materials and
processes decision-making in industrial design, and
presently majors in the areas of product innovation and
Cool AcousticsT technology—the design and development of musical instruments from polymers.
Fenggen Qian is an associate professor of design at the
Cheung Kong School of Art and Design in China. His
writing focuses on the history and theory of design in
China. After conducting research as a visiting scholar
in France, he is now completing his Ph.D. studies in
the UK.
Fedja Vukić is a senior lecturer of design theory and
history at the Graduate School of Design, Faculty of
Architecture, University of Zagreb, Croatia. Fellow of
the Wolfsonian Foundation Research Centre, Miami
Beach 1995. He has published and edited several books
including (in English) A Century of Croatian Design,
Meandar, Zagreb 1996; Zagreb—Modernity and the City,
AGM, Zagreb, 2003.
Paul Wormald is senior lecturer in the department of
design and technology, Loughborough University. A
graduate of the Royal College of Art, Paul worked for
six years as an industrial design engineer. His research
is directed at improving product design practices and
education, focusing on new product development and
computer aided design. He has also supervised UK
government knowledge transfer schemes to create
synergies between industrial design and manufacturing industry.
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Victor Margolin is professor emeritus of design history
at the University of Illinois, Chicago. He is the founding editor and now a co-editor of Design Issues. Recent
books include The Politics of the Artificial: Essays on
Design and Design Studies and Culture is Everywhere: The
Museum of Corn-temporary Art.

Notes to Contributors
Authors should submit seven copies of each manuscript
for consideration to the Editorial Board, Design Issues,
School of Design, Carnegie Mellon University, 110
Margaret Morrison, Pittsburgh, PA 15213-3890. Authors
are advised to keep a copy of their manuscript as protection against loss in transit. A short biographical
statement, including present affiliation and previous
publications by the authors, is required. After accetance
of the article author will be expected to send a computer
file of the article.

Endnotes
End notes should be numbered consecutively, and references to them indicated clearly by corresponding numbers in the text. Style should conform to footnote style
in the Chicago Manual of Style or foreign equivalent.
The first mention of a particular work should
appear fully cited; subsequent material should appear
in shortened form.
Quotations from foreign language sources should
be translated into English in the text; their original, if
necessary, may appear in endnotes.
Illustrations
Photocopies of the illustrations should accompany the
manuscripts. Illustrations should be marked on the
back in soft pencil with the author’s last name, figure
number corresponding to position in the text and the list of
illustrations, and an indication of the top of the illustration if there might be any questions.
Contributors are responsible for obtaining permission,
whenever necessary and as required, for the reproduction of
all illustrations or other materials.

Recent Books
Publishers should send recently published books and
other materials for possible review to the Book Review
Editor, Design Issues, Carnegie Mellon University, 110
Margaret Morrison, Pittsburgh, PA 15213-3890.
Visual Projects
Design Issues invites submission of visual projects of
a theoretical or experimental nature. The primary
criteria for selection are that the work be provocative
and of high visual quality. All work should be submitted in black and white. Photostats or photographs are
preferred and should be 8”x10” black and white glossy.
Slides will NOT be accepted. Work will be resized as
necessary. Bleeds and crops will not be made unless
specifically noted by the designer.
Visual material will be returned only if accompanied by a self-addressed envelope with the proper postage affixed.
Responses from Readers
Design Issues encourages written responses to articles
and reviews, as well as comments on general or related
issues. Letters should be limited to 1,500 words.
Letters that comment on articles and reviews will be
sent to the author of the original article for response.

Editorial Correspondence
c/o Diane Stadelmeier
Design Issues
School of Design
Carnegie Mellon University
110 Margaret Morrison
Pittsburgh, PA 15213-3890 USA
telephone: (412) 268-6841
fax: (412) 268-3088
e-mail: dsc6@andrew.cmu.edu
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Text Format
Manuscripts, including text, endnotes, long quotations,
tables, illustrations and captions, should be typed
double-spaced with approximately 250 words per page.
The preferred length is a maximum of 5,000 words, or
20 pages, of text. Pages should be numbered consecutively, including separate pages following the text for
endnotes and illustration captions.
If possible, the style of the manuscripts should
conform to the Chicago Manual of Style, latest edition,
published by the University of Chicago Press. Authors
outside of the United States should use an equally standard style manual.

Book Reviews
Book reviews are solicited by the Book Review Editor.
The length of the review will be determined jointly
by the Book Review Editor and the Editorial Board.
Reviews should conform, if possible, to Chicago Manual of Style, and the editorial guidelines for articles mentioned above.
Persons interested in being considered as reviewers should send a current resume to the Book Review
Editor.

